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FERNANDA ALFIERI is a researcher at 
the Fondazione Bruno Kessler, the historic 
Italian-Germanic Institute in Trento. 
She deals with the history of sexuality in 
modern times, and in particular, matrimony 
as a normative model straddling theology 
and law. The relationship between scientific 
and religious discourse is one of her 
research topics. Her publications include 
Nella camera degli sposi. Tomás Sánchez, 
il matrimonio, la sessualità (secoli XVI-XVII) 
(il Mulino 2010). Recently, Tracking Jesuit 
Psychologies. From Ubiquitous Discourse 
on the Soul to Institutionalized Discipline, 
in The Oxford Handbook of Jesuits, ed. I.G. 
Zupanov (Oxford U.P. 2019).

FRONTIERE
MARCH 2021
€ 21,00 • pp. 376
978880621106-6

FERNANDA ALFIERI
VERONICA AND THE DEVIL
VERONICA E IL DIAVOLO

In the Vatican archives of the Society of Jesus, Fernanda Alfieri finds a 
previously unknown and disturbing document: the minutes of an exorcism that 
took place in Rome in the early 1800s, in which the Devil himself takes the floor.

Fernanda Alfieri, a young historian, is doing research in the Jesuits’ private archives con-
served in the Vatican Library. One day, she comes across a series of handwritten sheets of 
paper that have been forgotten for over a century: The Exorcism of Veronica Hamerani, 
believed to be possessed (1834-1835). As she begins to read and transcribe the document, 
a shiver runs up her spine because they are the minutes written by the Jesuits who were 
called on to deal with a case of demonic possession in Rome during the 1830s. What helps 
make the document so exceptional is the fact that the exorcists wrote down the exchang-
es that took place in the possessed woman’s room. Like in a horror movie, the text records 
the words “spoken personally by the devil”, as well as the verbal sparring between the 
priests and the presumed possessed person. Her name was Veronica Amerani and in re-
constructing her story, that of the two exorcists who were called on to free her, and of all 
the doctors, relatives, and priests who revolved around this case of possession, the author 
offers her readers a highly fascinating and disturbing cross-section of our history, and of 
our relationship with science and the sacred. But above all, she shows us a certain way of 
regarding and relating to womanhood. A surprising story, a grand book about cultural 
history that has all the tension of a Gothic tale.
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VANESSA AMBROSECCHIO was born in 
Palermo, where she still lives and teaches 
at a junior high school. With Einaudi, she 
has published Cico c’è (2004) and the 
short story Piove, part of the anthology  
Ragazze che dovresti conoscere. In 2018, 
she published the novel Cosa vedi 
(Il Palindromo).

I CORALLI
MAY 2021
€ 15,00 • pp. 150
978880625024-9

VANESSA AMBROSECCHIO
RICOCHETING NEURONS
TUTTO UN RIMBALZARE DI NEURONI

What's left of your class if you lock it up inside a computer? A daring and 
extremely vivid journey into the nonsense of being taught at home. The story 
of what distance learning has taken away from us.

“One of them was under the blanket; one was in the kitchen, with the resentful clatter 
of her mother in the background. A father wearing a singlet and underwear passed be-
hind another one. And another student wandered throughout his house, perhaps in 
search of a better signal, or perhaps in the throes of a fit of hyperactivity”.

That first week, it seemed like a vacation. Then we began to sense that nobody would ev-
er open a textbook again, and those students hiding behind their turned-off video camer-
as had to be engaged in another way. One month later, the young people came online from 
neighborhood alleys, from their bed, or while racing who knows where on their bicycle. 
Distance learning is what happens when you remove the physicality of bodies from the 
school; it’s a school without a real space where people can exist, share, grow, resist. It is a 
“minus school”, where the students seem to be involved in smart working but often don’t 
have the instruments they need to adapt to this twisted new world. Because in a difficult 
class in a difficult area, young people don’t necessarily have a computer: at best they get 
by with their smartphone, otherwise not even that. And not going to school means losing 
contact with a potentially different world (and future).
With the anger and the intelligence of those who are engaged in the world’s most wonder-
ful and most arduous profession, Vanessa Ambrosecchio tells us what it means to teach:  
ceaseless effort, hunting down the students one by one, betting on them. Every day in-
venting something else, above all during that heady school term when the unimaginable 
happened. 

EINAUDI

VANESSA AMBROSECCHIO
TUTTO UN RIMBALZARE 

DI NEURONI

«Hanno una strana vita, 
i miei alunni, da quando 
è incominciata la DAD».
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SANDRO BONVISSUTO (1970) lives 
in Rome. He is a waiter in a pub and 
has a degree in Philosophy. In 2012, 
he published with Einaudi Dentro. 
He is one of the authors of Scena 
padre (Einaudi 2013).

FILM RIGHTS OPTIONED BY INDIANA

SUPERCORALLI
FEBRUARY 2020
€ 18,50 • pp. 200
978880621772-3

SANDRO BONVISSUTO
JOY IS VERY NOISY
LA GIOIA FA PARECCHIO RUMORE

There is an us and there is a me: this is what the world teaches us. Bonvissuto 
sings of Rome but above all he sings of an absolute, fulminating love which 
ignites in the soul of a boy and teaches him everything.

Mixing high and low, as did his book Dentro, and alternating digressions and extraordi-
nary scenes, the new novel by Bonvissuto starts like a philosophical treatise on love.
But, as opposed to many other passions, the passion for soccer lasts an entire lifetime and 
it never stops burning, for better or, above all, for worse. This flame is the fulcrum of a mi-
crocosm of fathers, grandfathers, uncles, fellow fans of the A.S. Roma soccer team, a true 
community, joyous and infinite, which can initiate you in life. Sharing defeats, the couch 
on which the entire family “watches” the radio, the epic construction of a flag to take to 
the stadium along with the omelet sandwiches... Then there’s Barabba, who lives in a 
camper near the train tracks: he will reveal to the boy how many universes there are, con-
centrated in a single soccer jersey. Number five. It is worn by an atypical Brazilian, a mid-
fielder who tiptoes onto the scene and makes the forbidden dream of every fan come true, 
that unnameable word, “championship”.

“A love story like you’ve never seen before”.
                         Diego De Silva

RIGHTS SOLD
France (Métailié)
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SANDRO CAMPANI
STEPS IN THE FOREST
I PASSI NEL BOSCO

Some men safeguard secrets; instead, others are made of the same 
substance as secrets. They don’t seem to have a past, or they have too many.
Luchino is one of these men: elusive, loved and hated by one and all, distant 
and yet so present.

SANDRO CAMPANI lives and works 
in a town in the Tuscan-Emilian 
Apennines, where he was born in 1974. 
He has published È dolcissimo non 
appartenerti piú (Playground 2005), 
Nel paese del Magnano (Italic Pequod 
2010), and La terra nera (Rizzoli 2013). 
With Einaudi he has published Il giro 
del miele (2017).

It is the period of logging, a collective rite which brings together all the inhabitants of 
a small community in the Tuscan-Emilian Apennines. Everyone gathers, even if it’s 
only to have a look around or drink a few glasses with the others. But it isn’t just the 
woodcutters and their families: there are many other familiar and less familiar faces. 
Luchino shows up, too; some townspeople had whispered that he had returned, even 
though no one had seen him yet. But then, that’s Luchino for you: he went out into 
the world a while back, for who knows what adventures, and now he has come back, 
when it suits him best.
His presence does not go unobserved. Everyone expects something from him, everyone 
has a grudge, a regret, a wound, a score to settle, feelings which need to be confirmed. 
All of them will be disappointed.
Sandro Campani has a unique talent: he gives voice to the 
forest, to the wind which whips the trees, to the fragrance 
of the soil after a rainfall. And he does so with a writing 
style as precise and implacable as the blow of an ax.

SUPERCORALLI  
MARCH 2020
e 19,50 • pp. 248 
978880624329-6
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ALICE CAPPAGLI
REMEMBER BACH
RICORDATI DI BACH

After the success of Niente caffè per Spinoza, Alice Cappagli returns to 
tell the story of a passion that is so powerful it can change your life. Be-
cause music is also a way of life.

“If the ways of heaven are infinite, those of music are equally numerous. 
The story I’m about to tell is, to a large extent, my own”.

Alice Cappagli

ALICE CAPPAGLI is from Livorno and 
for over thirty years she has played the 
cello in the Teatro alla Scala orchestra. 
She has a degree in Philosophy and 
in 2010 she published, with Statale 11, 
a music-based short story entitled 
Una grande esecuzione. With Einaudi, 
she has published Niente caffè per 
Spinoza (2019).

Cecilia was eight years old when a nerve in 
her left hand was injured in an accident 
but she doesn’t lose heart; she learns to 
play the cello. Then she is accepted at a 
conservatory, one of the serious ones. 
Slowly she discovers what it means to cut 
her fingertips on the strings, she learns 
solfeggio and harmony, she makes pro-
gress and slips back, she is disheartened 
and amazed. She teaches her hand, she 
challenges it. And she finds an energy that 
seems to spring directly from her efforts. 
Her teacher Smotlak bets on her as though 
betting on a horse. Unbeknownst to her, 
she bets money, bows, instruments, even 
that beautiful cello she has lent the girl for 
the competitions. But Cecilia offers her 
the ultimate bet: if she wins the competi-
tion to be admitted to the Scala, that in-

strument will become hers. Because a true 
teacher really does teach everything: even 
how to live. And, to Cecilia, music is a way 
of life, something that is transformed into 
destiny. Maybe, in the end, this is why she 
doesn’t yield, neither to her hand nor to 
deceit. Because she lives the only way she 
knows how to.

I CORALLI
JUNE 2020 
e 17,50 • pp. 264 
978880624425-5

RIGHTS SOLD
Arabian language (Al-Karma Books)
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ALESSIO CREMONINI was born in 1973; 
he is a director and screenwriter. 
After working at length in the world 
of television, in 2018 he debuted on 
the silver screen with Sulla mia pelle 
(On My Skin), the story of the last week 
of Stefano Cucchi’s life. The move was 
selected as the opening film of the 75th 
Venice International Film Festival and 
received numerous awards, including a 
David di Donatello for Best New Director 
in 2019. Ora dormono 
is his first novel.

SUPERCORALLI
JUNE 2021
€ 18,00 • pp. 150
978880624531-3

ALESSIO CREMONINI
NOW THEY SLEEP
The True and Imaginary Story 
of My German Anchestors
ORA DORMONO
Storia vera e immaginaria dei miei antenati tedeschi

“Klaus hates Nazism, he hates war, and yet, despite himself, he finds himself at the focal 
point of both of them. Klaus is my grandfather”.

Göring pays a visit and Eleonore raises the volume of Radio London to the maximum; 
Uncle Gerd, eighteen years old, is one of the first card carriers of the Nazi party; Grand-
father Kurt, who was saved in extremis from Stalingrad, is the head of radio propaganda 
for the Republic of Salò; Maria crosses the Gothic line to join him; Milan under bombard-
ment, dinner with von Karajan, rehabilitation after the end of the war, the dazzling world 
of cinema during the 1950s...
Sooner or later, everybody leafs through their album of family memories, but the pages of 
Cremonini’s book tell an exceptional story. An illuminating book, the kind that can only 
be written once in a lifetime.

The inglorious epic of a family during Nazism, the surprising fiction debut of the direc-
tor of Sulla mia pelle (On My Skin), the film-event that depicted the death of Stefano 
Cucchi.

In 1920s Germany, a liberal and progressive family is a family in danger. Nazism is a disease 
that proliferates quickly, even in places that are above suspicion, such as the psychiatric clin-
ic owned by the Rühle family. The eldest son, Gerd, is a Nazi from the very beginning; he 
participates in the Putsch in Munich and becomes a member of the SS a short while later. 
At home, the family is ashamed of him but his rise has begun: a membership card bearing 
the number 694 is an instrument of power, the pass that will lead him to the pinnacle of the 
country. It seems like the trigger for a novel about the Third Reich but instead it is the sto-
ry of Alessio Cremonini’s German relatives. His grandfather Klaus is the other son, the 
younger brother. And everything he saw, brushed against, or experienced during those 
years he kept inside until the end, like a secret to be shared as little as possible in order to 
safeguard the living and the dead. Only to find himself, as an old man, telling it to a grand-
son armed with a tape recorder, curious about the past, a grandson who would become a 
director when he grew up.
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STEFANO DE BELLIS
EDGARDO FIORILLO
THE RIGHT OF THE WOLVES 
IL DIRITTO DEI LUPI

Cicero at his first important trial and a former centurion dealing with a shady 
investigation. Part legal thriller and part hard-boiled detective story, an action-
packed novel that takes place in ancient Rome, a city that – like New York or 
London today – is, above all, a world capital.

79 BC. Rome is a gigantic, violent metropolis, where vice and politics ceaselessly inter-
weave…
Wrapped in the darkness of the Suburra district, four hired assassins burst into a high-
class brothel where a party is taking place. The massacre only lasts a few seconds, and one 
of the corpses is that of a future senator. Right away, the hunt for the culprit begins: the 
main suspect is Marco Garrulo, known as Mezzo Asse – the sole survivor of the blood-
bath and the brothel’s owner – but the man has disappeared. Many people are searching 
for him: one of them, who has been hired by the social climber Crasso, is the veteran Tito 
Annio; he is accompanied by the gigantic Roman Gaul Gabello and by Astragalo, an old 
legionnaire full of memories and wine.
During that same period, the former vestal virgin Cecilia Metella, an influential matron, 
asks young Cicero to defend one of her protégés, Sesto Roscio, who has been accused of 
patricide. It is a delicate trial, not only because of the seriousness of the accusation, but 
because of the interests and power struggles hidden in the folds of the case.
Over both these incidents, which will prove to be connected, looms the shadow of Silla, 
the Dictator, who for years has governed unopposed. In order to get to the truth of the 
matter, Tito will have to deal with brawls, ambushes, sentimental complications, deter-
mined women, and memorable hangovers; instead, Cicero will discover that, at court, not 
only is the destiny of Sesto on the line, but his as well, and perhaps even the survival of 
the Republic.

STILE LIBERO
JANUARY 2021
€ 22,00 • pp. 736
978880624708-9

STEFANO DE BELLIS (1973) is an 
administrative computer consultant.

EDGARDO FIORILLO (1973) is a 
biologist and science popularizer.
They are both aficionados of history, 
noir, movies, and comics. This is their 
first novel.

RIGHTS SOLD
World Spanish rights (Alfaguara 
Negra)



GIANCARLO DE CATALDO
I AM THE PUNISHMENT
A Case for Manrico Spinori
IO SONO IL CASTIGO
Un caso per Manrico Spinori

The first serial character created by Giancarlo De Cataldo.

STILE LIBERO
MAY 2020
€ 18,00 • pp. 250 
978880624520-7

GIANCARLO DE CATALDO was born in Taranto and lives in Rome. With Einaudi “Stile 
Libero” he has published: Teneri assassini (2000); Romanzo criminale (2002) which, after 
the popular film version directed by Michele Placido, also became a TV series which aired 
over two seasons in 2008 and 2009 on Sky; Nero come il cuore (2006, his debut novel); 
Nelle mani giuste (2007); Onora il padre. Quarto comandamento (2008); Il padre e lo 
straniero (2010); with Mimmo Rafele, La forma della paura (2009); Trilogia criminale (2009); 
I traditori (2010); with Andrea Camilleri and Carlo Lucarelli, Giudici (2011); Io sono il Libanese 
(2012); with Massimo Carlotto and Gianrico Carofiglio, Cocaina (2013); with Carlo Bonini, 
Suburra (2013), which because of a Netflix series has been distributed in 190 countries, and 
La notte di Roma (2015); with Maurizio de Giovanni, Diego De Silva and Carlo Lucarelli, 
Giochi criminali (2014); Nell’ombra e nella luce (2014); with Steve Della Casa and Giordano 
Saviotti, the graphic novel Acido fenico (2016) and, in 2018, L’agente del caos.

Manrico Spinori della Rocca, Public Pros-
ecutor in Rome. He has a very special, per-
sonal method for solving cases: he search-
es for a corresponding opera. Because 
there is no human experience – including 
crime – which hasn’t already been recount-
ed in an opera.

An eccentric type: this is how acquaintances 
define Public Prosecutor Manrico Spinori 
della Rocca, aka Rick. A gentleman from an 
old noble family, he carries his sixty years 
well. What is most amusing is that he is a 
die-hard opera fan but even the most skepti-
cal commenters must face up to the statis-

tics: Rick is very, very good at his job. The 
most recent case he is investigating involves 
the death of Ciuffo d’Oro, a pop singer from 
the 1960s who later became a powerful re-
cord industry guru. At first, it was consid-
ered a car accident but it wasn’t: someone 
killed him. Rick, with the help of an all-fe-
male investigative team, gets to work. And, 
as always, the plot of a melodrama will pro-
vide the key to solving the mystery.

“For a long time, I thought about a protago-
nist who could keep me company for many 
books. Now I have found him”.

Giancarlo De Cataldo
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RIGHTS SOLD
France (Métailié)
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RIGHTS SOLD
France (Métailié)

GIANCARLO DE CATALDO
A DISLOYAL HEART
A Case for Manrico Spinori
UN CUORE SLEALE
Un caso per Manrico Spinori

After Io sono il castigo, a new investigation for the opera-loving magistrate 
created by Giancarlo De Cataldo: he solves crimes by finding inspiration in operas. 

STILE LIBERO
NOVEMBER 2020
€ 17,00 • pp. 256
978880624520-7

GIANCARLO DE CATALDO was born in Taranto and lives in Rome. With Einaudi “Stile 
Libero” he has published: Teneri assassini (2000); Romanzo criminale (2002) which, after 
the popular film version directed by Michele Placido, also became a TV series which aired 
over two seasons in 2008 and 2009 on Sky; Nero come il cuore (2006, his debut novel); 
Nelle mani giuste (2007); Onora il padre. Quarto comandamento (2008); Il padre e lo 
straniero (2010); with Mimmo Rafele, La forma della paura (2009); Trilogia criminale (2009); 
I traditori (2010); with Andrea Camilleri and Carlo Lucarelli, Giudici (2011); Io sono il Libanese 
(2012); with Massimo Carlotto and Gianrico Carofiglio, Cocaina (2013); with Carlo Bonini, 
Suburra (2013), which because of a Netflix series has been distributed in 190 countries, and 
La notte di Roma (2015); with Maurizio de Giovanni, Diego De Silva and Carlo Lucarelli, 
Giochi criminali (2014); Nell’ombra e nella luce (2014); with Steve Della Casa and Giordano 
Saviotti, the graphic novel Acido fenico (2016) and, in 2018, L’agente del caos.

Christmas is coming and the public prosecutor 
Manrico Spinori, known as Rick, is by himself in 
cold, rainy Rome: the ideal conditions for con-
centrating on a crime that seems to be an enigma, 
an authentic “locked-room mystery”.
When the sea at Ostia washes up the corpse of 
Ademaro Proietti – a successful businessman and 
an important person in Rome’s political-econom-
ic equilibrium – it doesn’t take long to under-
stand that the still handsome 70-year-old man did 
not drown as the result of an accident: someone 
hit him on the head and threw him into the water. 
Moreover, the crime cannot have been commit-
ted on board the yacht owned by the victim, who 
had gone off to do some fishing with his three 
sons, his son-in-law, the ship’s captain, and a sail-
or. But since the investigation involves an impor-
tant family, and has created a frenzy of media 
coverage, the district attorney Melchiorre has no 

doubt, the right man is Manrico Spinori della 
Rocca, who, as an aristocrat who was “born 
rich”, knows how to deal with the rich. He 
doesn’t mind the assignment at all, after all, it 
comes during a moment of perfect tranquility: 
his mother the countess, a compulsive gambler, is 
in the mountains with her trusted manservant; 
his son is in America with his ex-wife; and even 
his new flame, Maria Giulia, is gone for a few 
days. So, with the help of his all-female team, in 
which Inspector Cianchetti – as boorish as she is 
efficient – increasingly excels, he gets to work. 
The case is quite complicated, in part because the 
six suspects start some masterful role playing. 
But Rick doesn’t let himself be fooled, nor will he 
be stopped by the bureaucracy which wants him 
off the case. And, following his own bizarre 
methods, in the end he discovers the truth lurk-
ing in a “disloyal heart”.
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GIANCARLO DE CATALDO
HIS COLD LAMENT
A Case for Manrico Spinori
IL SUO FREDDO PIANTO
Un caso per Manrico Spinori

After the success of Io sono il castigo and Un cuore sleale, the third 
investigation conducted by the opera-loving public prosecutor, Manrico 
Spinori.

STILE LIBERO
MAY 2021
€ 18,00 • pp. 250
978880624941-0

EINAUDI

STILE LIBERO BIG

GIANCARLO 
DE CATALDO

IL SUO FREDDO PIANTO
Un caso per Manrico Spinori

GIANCARLO DE CATALDO was born in Taranto and lives in Rome. With Einaudi “Stile 
Libero” he has published: Teneri assassini (2000); Romanzo criminale (2002) which, after 
the popular film version directed by Michele Placido, also became a TV series which aired 
over two seasons in 2008 and 2009 on Sky; Nero come il cuore (2006, his debut novel); 
Nelle mani giuste (2007); Onora il padre. Quarto comandamento (2008); Il padre e lo 
straniero (2010); with Mimmo Rafele, La forma della paura (2009); Trilogia criminale (2009); 
I traditori (2010); with Andrea Camilleri and Carlo Lucarelli, Giudici (2011); Io sono il Libanese 
(2012); with Massimo Carlotto and Gianrico Carofiglio, Cocaina (2013); with Carlo Bonini, 
Suburra (2013), which because of a Netflix series has been distributed in 190 countries, and 
La notte di Roma (2015); with Maurizio de Giovanni, Diego De Silva and Carlo Lucarelli, 
Giochi criminali (2014); Nell’ombra e nella luce (2014); with Steve Della Casa and Giordano 
Saviotti, the graphic novel Acido fenico (2016) and, in 2018, L’agente del caos.

It’s a fairly peaceful moment for the public prosecutor Manrico Spinori, aka “the young count”; 
there are no particularly important crimes to investigate. So, besides juggling his complicated love 
life and keeping an eye on his gambling-addicted mother, he has time to dedicate himself at length 
to his passion, the opera. Then an old case re-emerges from the past. And turns everything topsy-
turvy.
Pino Mancini, known as “er Farina”, a mid-level drug dealer who tried to make it into the big 
league, is caught red-handed with forty kilos of cocaine and arrested. Frightened, he decides to turn 
state’s evidence. He is interrogated about the world of drugs in Rome and during the interrogation, 
almost by chance, he lets slip that one of his suppliers is the same person who used to supply Lola, 
a trans escort who was assassinated ten years earlier. Lola’s murder was one of the crimes that Man-
rico Spinori had investigated as public prosecutor, and a suspect was condemned. But “er Farina”, 
makes a quip and insinuates that the guy who ended up in prison might not have been guilty of the 
murder. The prosecutor is disturbed by the revelation; to hide the fact, he has to avail himself of all 
his proverbial aristocratic aplomb. After which, with the help of his tried-and-true, all-female inves-
tigative team, he returns to the old file and, tormented by the idea of his mistake, dismounts his own 
investigation, piece by piece, revealing a plot that involves politicians, the police, and criminals. 
Once again, the opera will help Manrico find the solution to the mystery, but the incident will leave 
much more than a sour taste in his mouth.
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RIGHTS SOLD
France (Métailié), 
Germany (Folio Verlag), 
World English Rights 
(Europa Editions)

RIGHTS SOLD
Czech (Omega), France 
(Métailié), Germany 
(Folio Verlag), Greece 
(Hestia), Hungary 
(Agave), World English 
Rights (Europa Editions)

STILE LIBERO 
NOVEMBER 2015 
e 19,50 • pp. 320
978880622777-7

STILE LIBERO 
SEPTEMBER 2013
e 19,50 • pp. 488
978880621527-9 

RIGHTS SOLD
France (Métailié), 
Germany (Folio Verlag), 
Spain (Roca Editorial), 
The Netherlands 
(Lebowski), World 
English Rights (Atlantic 
Books)

SUPER ET
APRIL 2013
e 15,00 • pp. 640
978880622577-3

RIGHTS SOLD
France (Métailié), 
Germany (Folio Verlag)

STILE LIBERO 
MARCH 2018 
e 19,00 • pp. 328
978880623763-9
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ALESSANDRO DE ROMA
NOBODY REMAINS ALONE
NESSUNO RESTA SOLO

What happens when destiny steps in and the one person you still have is the 
one you want the least? A homosexual and adventurous son, a reactionary and 
bourgeois father: to refind each other, they will have to survive life itself.

Guido and Tonio are father and son but the only thing they have in common is their last 
name. For two people like them – accustomed to respecting each other only in their re-
ciprocal resentment – the only way to avoid hurting each other is to keep their distance. 
Guido, with his wife Lucia, lives a peaceful everyday existence in rural, bright Sardinia. 
Tonio travels the world until he meets Nicola, and that love gives meaning to an existence 
he had spent running away. But neither father nor son took into account the mocking un-
predictability of destiny. The two find themselves alone and are forced to mirror them-
selves once again in each other, something they hadn’t done since Tonio was a child and 
Guido wanted to realize his dreams through the boy. Now that they are bereft of the peo-
ple they loved, their distant trajectories might finally cross once again. Because – De Ro-
ma seems to suggest with a straightforward and deeply intimate voice – when there is 
nothing left to ask for, when life has taken away the one thing that really mattered, even 
people who have always hated each other can lay down their weapons and share what re-
mains. Maybe.

ALESSANDRO DE ROMA  was born 
in Sardinia in 1970. He has published 
Vita e morte di Ludovico Lauter, La fine 
dei giorni, Il primo passo nel bosco
(Il Maestrale 2007, 2008, and 2010), 
Quando tutto tace (Bompiani 2011), 
and La mia maledizione (Einaudi 2014). 
His first two novels have been translated 
in France for Gallimard. He is one of the 
authors who took part in the charity 
anthology Sei per la Sardegna (Einaudi 
2014, with Francesco Abate, Marcello Fois, 
Salvatore Mannuzzu, Michela Murgia, and 
Paola Soriga), whose proceeds went to 
the community of Bitti, a town which was 
severely damaged in a recent flood.

I CORALLI
APRIL 2020
€ 17,00 • pp. 230
978880624407-1
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I CORALLI
APRIL 2020
€ 17,00 • pp. 230
978880624407-1
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APRIL 2021
€ 17,50 • pp. 216
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MARIO DESIATI
XPATRIATES
SPATRIATI

The expat generation, desire, and sexual experimentation in a grand novel 
with a European scope.

“His writing reflects the anxieties, contradictions, and awkwardness of humanity, as 
well as the injustice that comprises it and that Desiati combats with written words and a 
sort of stubborn sweetness”.

  Annalena Benini

Claudia enters Francesco’s life on a sunny morning, in the school’s entrance hall: it’s a bolt 
of lightning, the birth of an entirely new kind of desire, which is, above all, the desire for 
life. Claudia is peerless and self-assured, extravagant; Francesco is introverted, burning 
with erotic curiosity, dominated by rustic faith, uncertain. She provokes him: did you 
know that your mother and my father were lovers? But, in the eyes of that meek boy, she 
glimpses a spark of diversity, she sees herself in him. Claudia finds the countryside stifling; 
as soon as she can, she escapes, first to Milan and then to Berlin, the European capital of 
transgression. Francesco stays put and digs inside himself in an increasingly urgent effort 
to understand who he is. They become adults together, in a symbiotic game of escape and 
pursuit, in which they always end up finding each other. 
Mario Desiati depicts the countless complexities of an uneven, fluid, and uprooted gen-
eration: his own. The generation of those who are forty years old today and weren’t afraid 
to stray far from home in order to find their place in the world, of those who truly feel like 
citizens of Europe. With a poetical yet stinging writing style, capable of great tenderness, 
after Candore Desiati returns to recount the myriad forms that desire can assume when it 
is given free rein to manifest itself. Without any fear of plucking the chords of romanti-
cism, without any false modesty as he investigates the coarsest details of eroticism, in-
stinct, and the flesh, Desiati interrogates sex and reveals it for what it is: one of the many 
postures human beings invent in their search for happiness.

MARIO DESIATI is originally from Martina 
Franca; he has published six novels. 
His novel Il paese delle spose infelici 
is the basis of the same-titled movie 
by Pippo Mezzapesa; he was a finalist 
for the Strega Prize with Ternitti 
(Mondadori 2011). His books have 
been translated into six languages. 
With Einaudi, he has published Candore 
("Supercoralli" 2016).

SUPERCORALLI
APRIL 2021
€ 20,00 • pp. 280
978880624741-6
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DONATELLA DI PIETRANTONIO lives 
in Penne, in Abruzzo, where she works 
as a pediatric dentist. She debuted with 
the novel Mia madre è un fiume (Elliot 
2011, Tropea Prize). With Einaudi, 
she has published L’Arminuta (2017 
and 2019), winner of the 2017 Campiello 
Prize; and Bella mia, with which 
she participated in the 2014 Strega Prize 
and won the Brancati Prize and the 
Vittoriano Esposito Città di Celano Prize.

DONATELLA DI PIETRANTONIO 
BORGO SUD
Some families shatter like waves on the shoreline: a sudden crash, followed by 
a long wake of foam. Other families are as large as an entire neighborhood; at 
first, they make you feel at home but their embrace can become too confining. 
Donatella Di Pietrantonio has a unique ability to recount the light and the 
shadows of our closest ties.

The return of the unforgettable characters of L’Arminuta, the novel which conquered 
300,000 readers, won the 2017 Campiello Prize, and has been translated in over 30 coun-
tries.

“Memory picks its cards from the deck, it switches them, and sometimes it cheats”.
It’s the darkest moment of the night, the moment before dawn, when her sister Adriana 
pounds on the door with a newborn in her arms. They hadn’t seen each other in a while and 
she didn’t even know Adriana was expecting a baby. Who is she running away from? And is 
she truly in danger?
Adriana is like the wind; she always ushers in a dynamic and impudent chaos, but above all, a 
resolute need to look the truth in the face. Even the most uncomfortable, bitter truths. Thus, 
all of a sudden, the rooms are filled with voices, doubts, questions. About her husband Piero, 
for example, who inhabits those rooms as though he weren’t there, always absorbed by his 
work, so absent. Years later, an unexpected phone call forces her to flee from the French city 
where she had decided to settle down. It’s the beginning of an endless night of travel – both 
interior and exterior – which will take her back to Pescara, and more precisely to Borgo Sud, 
the town’s seaside district. There, in that impenetrable yet welcoming microcosm, with its 
ironclad rules and hospitable yet brusque people, she will discover what really happened, and 
perhaps make her peace with the past. Donatella Di Pietrantonio is back with an intense nov-
el, cover to cover, which, once again, brings together emotion and depth of gaze, literary style 
and winning narration. The confirmation of a great author.

SUPERCORALLI 
NOVEMBER 2020
e 18,00 • pp. 168
978880624478-1

RIGHTS SOLD
Bulgaria (Aviana), Czech Republic (Argo Publishing), Germany (Kunstmann), 
Israel (Kinneret), Romania (Polirom), Slovakia (Inaque), France (Albin Michel), 
The Netherlands (Signatuur), World English rights (Europa Editions), World 
Spanish rights (Duomo Ediciones)
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RIGHTS SOLD
Albania (Living Publishing), Arabic 
rights (HBKU Press), Brazil (Faro 
Editorial), Bulgaria (Aviana), Czech 
Republic (Argo Publishing), Denmark 
(HR Ferdinand), Estonia (Paikese), 
France (Seuil-Livre de Poche), 
Germany (Kunstmann), Greece 
(Ikaros Books), Israel (Kinneret), 
Japan (Shogakukan), Korea 
(Buonbooks), Lithuania (Lithuanian 
Writers’ Union), Norway (Cappelen 
Damm), Portugal (Edicoes 
ASA), Romania (Polirom), Russia 
(Sindbad Books), Serbia (Booka), 
Simplified Chinese rights (Foreign 
Language Teaching and Research 
Press - FLTRP), Slovakia (Inaque), 
Sweden (Polaris), Thailandia (Reading 
Italy), The Netherlands (Serena Libri),
Turkey (Efil Yayinevi), Hungary 
(Park Konyvkiado), World English 
rights (Europa Editions), World 
Spanish rights (Duomo Ediciones)

Winner of the 55th Edition
of the Campiello Prize.

FILM RIGHTS OPTIONED
BY BAIRES PRODUZIONI
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BARBARA FRANDINO has published the 
young people’s book Jason. Avventure 
di un supereroe paurosamente umano 
(Salani 2013) and the illustrated book 
Che paura (Fabbri 2017). This is her first 
novel.

I CORALLI
SEPTEMBER 2020
€ 16,00 • pp. 148
978880624652-5

BARBARA FRANDINO
IT’S WHAT YOU DESERVE
È QUELLO CHE TI MERITI

“The story of a wounded, obstinate marriage which is on the point of 
dying and yet doesn’t. What petty and harsh cruelties can people inflict 
on each other when they choose to remain together despite everything? 
To communicate through a few misunderstood words and many gestures 
which start out like a caress and end up more like a slap? Claudia and 
Antonio are conducting a skirmish in which the heart and the brain always 
carry equal weight. And intelligence can even complicate things”.

“I asked Antonio, ‘Don’t you ever feel like leaving me?’ ‘Constantly’, he replied, 
‘what about you?’ ‘Constantly’”.

Claudia is 42 years old. She’s a ghostwriter and knows how to weigh words and emotions. 
Antonio is a famous TV host, an exuberant and charismatic man. They used to be very 
much in love, now they’re learning to hate each other. The violence of the time they spend 
together – even when time is motionless – shocks both of them, as it drags them toward 
an unpredictable, almost noir, finale.
Because there are two mysteries to resolve in this book. One is sentimental: what is this 
love? What is the substance that keeps two people together, teetering between reciprocal 
need and a desire for revenge? But the other mystery regards Claudia and her guilt, which 
she’ll keep hidden until the end.
Barbara Frandino has constructed a small and carefully calibrated novel, a concentration 
of intelligence which can touch our deepest chords through its very clear-eyed and merci-
less female voice, which proceeds through subtraction and landslides. And through that 
voice, and through Claudia’s eyes, readers might  decode the book’s double mystery. And 
they’ll find something which regards them very intimately.

RIGHTS SOLD
Germany (Folio Verlag)
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NINO FRASSICA is an Italian actor, 
TV host, and comedian. A regular guest 
on the program Che tempo che fa, 
he also plays the marshal Cecchini 
on the long-running fiction program 
on Rai 1, Don Matteo. His most recent 
book is Novella Bella (Mondadori 2018).

STILE LIBERO
JANUARY 2021
€ 17,50 • pp. 240
978880624866-6

NINO FRASSICA
VIPP
All The Truth 
Tutta la veritàne

“Everything that nobody has ever asked or will ever ask. Everything that 
nobody has ever known and will never know”: for the first time, the entire 
“truths” about VIPPs.
 
Every week, the author will use his airtime on Che tempo che fa to promote 
his book.

An irresistibly funny book. With the linguistic contortions and surreal anecdotes that 
have made him famous, Nino Frassica has written an amusing catalogue of the VIPs – or 
rather, the VIPPs – he has personally known, navigating disastrous love stories, tics, un-
speakable secrets, vanity, and eccentricities.

There’s Terence Hill, who, “seen in person, looks 50 years old. Seen on television, looks 
40 years old. Seen from 10 kilometers away, looks like he’s 8: practically a child”; so shy 
that, in the beginning, he used a stuntman for the scenes where he had to kiss someone 
but shot the dangerous scenes himself; who spent his first night as a married man in the 
garage. There’s Gianni Morandi, who had a difficult birth: the obstetrician had to pull 
him out by his hands, which is why they are four times larger than normal. There’s 
Francesco Totti, who, instead, was born during the eighteenth minute of overtime in front 
of 15 millions spectators on Sky T; he had planned on becoming an accountant and not a 
soccer player but his father punched holes in his books to make him stop studying. There 
are the love children of Vasco Rossi, Fabio Fazio, Diego Armando Maradona, and even 
the Pooh: a child conceived by all four and who spent one week with each of them in 
turn... A comical and absurd study of famous people, all played on paradox, linguistic as-
sonance, and the fairy tale tones to which Nino Frassica has accustomed us over the 
course of his long career.  
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NICOLA LAGIOIA was born in Bari in 1973, and 
lives in Rome. In 2010 he was named one of 
Italy’s best writers under forty. He is a jury 
member of the Venice Film Festival and since 
2016 is the program director of the Turin Book 
Fair. He has published the novels Tre sistemi per 
sbarazzarsi di Tolstoj (senza risparmiare se 
stessi) (minimum fax 2001, Lo Straniero Prize), 
Occidente per principianti (Einaudi 2004), 
Riportando tutto a casa (Einaudi 2009, Vittorini 
Prize, Volponi Prize, Viareggio Prize), La Ferocia 
(Einaudi 2014, Strega Prize, Mondello Prize). 
Lagioia is a contributor to Italy’s most 
prominent culture pages, such as la Repubblica, 
Il Venerdí, Internazionale, and La Stampa. 
He is one of the anchors on Pagina3, a daily 
news roundup on Radio 3. His books have been 
translated into fifteen languages.  

UPCOMING TV SERIES ON SKY

SUPERCORALLI
OCTOBER 2020
€ 22,00 • pp. 472
978880623333-4

NICOLA LAGIOIA
THE CITY OF THE LIVING
LA CITTÀ DEI VIVI

A novel that has all the impact of actual fact, a piece of investigative journalism that 
hovers between In Cold Blood and True Detective, in 21st-century Rome.

From the murder case that has most profoundly roiled the consciences of Italy in 
recent years comes a riveting, powerful novel that perfectly recounts our time and 
the darkest abysses of the human soul. A book you won’t be able to put down until 
the very last page. A book that’s hard to forget.

What is the face of Evil, at the beginning of the 21st century? In March 2016, in a nondescript apart-
ment on the outskirts of Rome, two young men from good families, named Manuel Foffo and Mar-
co Prato, torture a younger boy, Luca Varani – without any real motive – inflicting upon him a slow 
and terrible death. The case immediately riveted the attention of the mass media and profoundly 
troubled public opinion. Soon, it emerged that the killers had been leading secret lives, very differ-
ent from everything their friends and parents thought they knew about them. And even though the 
relationship between them and their victim also soon became a topic of discussion, it was the nature 
of the murder that prompted the most disturbing questions. Was this a terrible case of gratuitous 
violence? Were the murderers sadists? Lunatics? Did they really understand what they were doing? 
Some even began to describe the murder as a case of satanic possession. 
Nicola Lagioia engages us emotionally with this case from the very outset: he attends Varani’s funeral, 
meets the boy’s parents, collects documents, interviews the chief figures involved in the murder, and car-
ries on a lengthy correspondence with one of the killers. For him, setting out on the trail of the killing al-
so means descending into the night of Rome, a city that has become unlivable and yet teems with life, 
besieged by rats and wild animals, overwhelmed by corruption and investigations, riven with narcotics 
and juvenile prostitution, and yet capable of giving the people who live there a sense of freedom unri-
valed by any other place on earth. A city that, at the time of this story, had no mayor, but two popes. La-
gioia’s trek brings out the dark side of the times we live in, at once made up of expectations betrayed, 
difficulties in becoming adults, inequalities, gaps in identity, alienation, and bewilderment. Once again, 
Nicola Lagioia appears in our bookstores with a fascinating investigation into the deepest roots of Evil, 
asking the most upsetting question of them all: what secrets can lurk behind the everyday lives of peo-
ple who are close to us, people we love?

RIGHTS SOLD
France (Flammarion), Germany (btb), The Netherlands (De Bezige Bij), World 
English rights (Europa Editions), World Spanish rights (Literatura Random House)
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RIGHTS SOLD
Albania (Toena), Catalan rights 
(Bromera), Croatia (Fokus), 
France (Flammarion), Denmark 
(Palomar), Germany (Secession), 
Greece (Kastaniotis), Poland 
(Alter), Serbia (IPC Media), 
Slovakia (Inaque), The Netherlands 
(De Bezige Bij), World English 
rights (Europa Editions)

RIGHTS SOLD
France (Arléa), Israel (Modan),
Sweden (Astor), The Netherlands 
(De Bezige Bij)
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LAURA IMAI MESSINA
TOKYO ALL YEAR LONG
TOKYO TUTTO L’ANNO
Illustrated by Igort

Laura Imai Messina moved to Tokyo for study reasons: she thought she 
would only be there for a few months, just the time it took to perfect her 
Japanese. Instead, she remained for over fifteen years and fell deeply in love 
with the big metropolis. She recounts her story in this book, with beautiful 
illustrations by Igort: month by month, neighborhood by neighborhood, 
the personal and daily portrait of one of the most fascinating, labyrinthine, 
and seductive cities in the world.

LAURA IMAI MESSINA was born in Rome and graduated in Literature from La Sapienza University. She 
moved to Tokyo when she was twenty-three to perfect her Japanese and has been living in Japan ever 
since. She received her doctorate in Comparative Cultures from the International Christian University with 
a thesis on the Japanese author Ogawa Yoko, and she received her PhD from the Tokyo University of 
Foreign Studies. She is presently a lecturer in the Italian language at various universities in Tokyo. In March 
2011 she founded the blog Giappone Mon Amour and the relative Facebook page which became, over 
time, a reference point for aficionados of Japan and a window onto daily life in the Japanese metropolis. 
To date, the page has over 100,000 followers. In late October 2018, Vallardi published WA. La via 
giapponese all’armonia, a true bible for Japan lovers which is being published in Spain. With Piemme, she 
has published three novels, the most recent of which, Quel che affidiamo al vento, was published in 
January 2019 and has already been sold in over fifteen languages – including Japanese.

Tokyo not only is one of the big global metropolises, it is also one of the cities with the 
most history, traditions, symbols, and “signs”. It is a city where centuries-old traditions 
live alongside otaku neighborhoods and manga aficionados, where one of the most effer-
vescent young cultures of the planet walks streets lined with small traditional restaurants. 
It is a city where the frenetic pace of work and commerce alternates with the changing 
seasons and the festivities, in which rites play a fundamental role because they are the cal-
endar which governs the life of its inhabitants. Laura Imai Messina recounts Tokyo with 
a unique gaze, in which her knowledge of the customs and the streets hasn’t dulled the 
freshness of her curiosity. To show us Japan’s capital, Imai Messina has divided the city in-
to neighborhoods, each one recounted during a particular month of the year. The places, 
the streets, and the buildings take on the special light of that season, of the festivities 
which animate it, of the daily customs of its inhabitants. She offers the reader a richness 
and an authenticity which no guidebook or novel, alone, could ever provide.

FRONTIERE
MAY 2020
e 19,00 • pp. 290
978880624421-7
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FRANCESCA MANNOCCHI
WHITE IS THE COLOR 
OF DAMAGE
BIANCO È IL COLORE DEL DANNO

An author's body is apparently intact and yet it is damaged; it becomes 
the mirror of human vulnerability and of our unstoppable life force. 
With a literary voice that is naked, luminous, and passionate, Francesca 
Mannocchi looks at the world through the lens of disease to reveal the 
unspeakable.

“Shame is this thing here. It shows us what we are to others, how much we are worth 
in the catalogue of the living, now that we are damaged”.

Four years ago, Francesca Mannocchi discovered that she has a chronic condition for 
which there is no cure. She is a journalist who has worked in war zones and traveled to 
places where death and suffering are daily occurrences, but this new, personal cohabi-
tation with the imponderable has changed her way of being a mother, a daughter, a 
companion, a citizen. It has obliged her to investigate herself and others, to dig into the 
crannies of the most intimate relationships, of the most painful unspoken thoughts, and 
to measure herself against a body that, all of a sudden, has become an enemy. It has 
obliged her to wonder about how to raise her son while running the risk of suddenly be-
coming handicapped and, as a result, of being unable to care for him like she used to. 
The fact of being sick has forced her to become acquainted with the country through 
the maze of the public health service, and to experience a private and collective shame 
that, only through the unblinking honesty of literature, has she found the courage to re-
count.

STILE LIBERO 
JANUARY 2021
e 17,00 • pp. 216
978880624717-1

FRANCESCA MANNOCCHI works 
with several Italian and international 
newspapers and televisions. She has 
reported from Iraq, Libya, Lebanon, 
Syria, Tunisia, Egypt, Afghanistan. 
She won the Giustolisi Prize with 
an investigation into the trafficking 
of migrants and on Libyan jails. In 2016 
she was also awarded the Premiolino, 
the foremost Italian prize for journalism. 
With photographer Alessio Romenzi, 
she has co-directed the documentary 
Isis, Tomorrow, presented at the 75th 
Venice Film Festival.
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FUANI MARINO (Naples 1980) is a 
psychologist and a journalist. She has 
worked on the editorial staff of Corriere 
del Mezzogiorno. In 2017, she published 
the novel Il panorama alle spalle (Scatole 
Parlanti editore). Her articles and short 
stories have been published in Rivista 
Studio, il Tascabile, and other journals.

FRONTIERE
SEPTEMBER 2019
€ 17,00 • pp. 168
978880624261-9

FUANI MARINO 
WAKE ME AT MIDNIGHT
SVEGLIAMI A MEZZANOTTE

July 26, 2012: in an anonymous holiday resort, after a day spent at the 
seaside, a young woman, who gave birth to a baby a few weeks earlier, 
goes up to the top floor of an apartment building. She leans over the ledge 
and throws herself into the void. Why did she do it? Why did she decide to 
kill herself? We don’t know – and maybe, at that moment, she didn’t know, 
either. But this attempted suicide failed and today, the young woman 
wants to understand.

After surviving that crime against herself, Fuani Marino wonders why she did it. And she 
does so in a searing book which progresses like a medical chart, in which the most im-
portant information is a difficult personal deposition. Navigating hereditary and envi-
ronmental factors, the author plumbs the diagnosis of bipolar disorder she was given. 
She hypothesizes the causes, referring to scientific and literary publications, and to how 
mental illness and suicide are considered today by neuroscience and anti-psychiatry.
This painstaking investigation raises questions about the warning signs and clues of a 
complicated childhood, the anxieties of adolescence, the more conventional choices of 
adulthood: marriage, maternity. But the stages of her life are illuminated by a new light, 
a clear-eyed acceptance of the suffering of her past and the impossibility to erase what 
has been. And the author recounts her unexpected resurrection through the filter of this 
awareness.
In Svegliami a mezzanotte, Fuani Marino uses literary characters and authors to recount 
a true story, her own. In part memoir, in part a description of mental distress, and in part 
a reflection on social and cultural stigma, Svegliami a mezzanotte is a powerful book 
which courageously looks into the darkness without self-indulgence or sentimentality – 
on the contrary, often with sharp self-irony. As painful as life can sometimes be, but 
equally radiant with the hope it can bestow.
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PAOLO MAURENSIG was born in Gorizia 
and lives in Udine. He debuted in 1993 
with La variante di Lüneburg, which 
has been translated into over twenty 
languages. His novels include: Canone 
inverso (1996), Venere lesa (1998), 
Il guardiano dei sogni (2003), and 
L’arcangelo degli scacchi (2013). In 2015, 
he published Teoria delle ombre, which 
won the Bagutta Prize. With Einaudi, he 
has published Il diavolo nel cassetto 
(2018) and Il gioco degli dèi (2019).

PAOLO MAURENSIG
PIMPERNEL
A LOVE STORY

When an author like Maurensig opens a mysterious trunk, only marvels can 
appear from the dusty sheets of paper. A delightful whirlwind about literary 
fiction, an overwhelming story of love and death which could have been written 
by Henry James.

“Every so often, beauty grazed me like the wing of an angel, only to leave me stunned and 
desolate”.
Paul Temple is a young American author who is visiting Venice. Reserved and ambitious, 
he is searching for inspiration for a new book. Venice is a wonder for spirits famished for 
beauty: the lagoon, the antique shops, the showcases displaying Renaissance lutes, strolls 
through the market, surrounded by furious geese and tubs teeming with eels. In one of 
the city’s cosmopolitan and artistic salons, Mr. Temple meets Miss Annelien Bruins, blue 
eyes and a dusting of freckles on her cheeks, she looks like a Pre-Raphaelite muse. Their 
love story unfolds among canals, discussions of art, and even a seance. But Annelien has 
a secret, a mystery from her past which makes her unhappy and their love story impossi-
ble. The new novel by Paolo Maurensig is a literary matryoshka doll, a delicate and pow-
erful divertissement, like a story by Henry James or a painting by Canaletto.

SUPERCORALLI 
SEPTEMBER 2020
e 16,00 • pp. 200
978880624641-9
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PAOLO MILONE, a psychiatrist, was born 
in Genoa in 1954. He worked in a Mental 
Health Center and, later, in Emergency 
Psychiatry for over thirtyfive years. 
This is his first book.

PAOLO MILONE
THE ART OF TYING PEOPLE
L’ARTE DI LEGARE LE PERSONE

“When I finished reading it, there was emotion. There was fear, amazement, 
annoyance, tenderness. There was compassion. When I finished reading it, 
I lived. How wonderful that L’arte di legare le persone has arrived. It isn’t 
a novel; it isn’t an essay; it is a story that contains us. It preserves human 
beings the way they have come into the world: there are those who heal, 
those who are healed, those who remain in the middle. Paolo Milone has 
composed an emotional mosaic that breathes the truth, from the first page 
to the last”.

Marco Missiroli  

In these past months, how many times have we found ourselves talking about doctors: he-
roes, martyrs, victims... Actually, rhetoric aside, they are men and women who are ex-
posed to suffering. Fragile, fallible, mortal. For forty years, Paolo Milone worked in an 
emergency psychiatric ward, and this is exactly what he recounts. No holds barred.
Part Grey’s Anatomy and part Ronald Laing, sometimes even with laughter, the bursts 
and flashes of his portraits offer us a completely new gaze, rendering the dismay and the 
impotence, the curiosity, the passion, the exasperation, and the endless chain of questions 
that anyone who has chosen to “look into the abyss through the eyes of others” collects. 
There is nothing rhetorical in these pages. There is a proliferation of stories, and the pow-
er of life that stops before nothing. There are nurses, doctors, patients, passers-by, ac-
quaintances, those who have fallen on one side and those who have fallen on the other of 
that “well-thrown toss of the dice” that separates the healthy from the sick.
Readers will not put this book down without feeling a deep and lasting emotion, without 
looking at the mentally ill in a completely different way, and, above all, without immedi-
ately discussing it with someone.

SUPERCORALLI 
JANUARY 2021
e 18,50 • pp. 200
978880624637-2
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MARGHERITA OGGERO was born and lives 
in Turin. In 2002, she debuted in fiction with 
the novel La collega tatuata, published by 
Mondadori, on which the film Se devo 
essere sincera (directed by Davide Ferrario, 
starring Luciana Littizzetto and Neri 
Marcorè) is based. Her novels include 
Una piccola bestia ferita (2003), L’amica 
americana (2005), Qualcosa da tenere per 
sé (2008), Un colpo all’altezza del cuore 
(2012), L’ora di pietra (2013), La ragazza di 
fronte (2015, 2016 Bancarella Prize) and the 
short stories Il rosso attira lo sguardo 
(2008), all published by Mondadori. In 
2006, she published with Einaudi Cosí 
parlò il nano da giardino, in 2009 Il compito 
di un gatto di strada and Non fa niente 
(2017 and 2019).

MARGHERITA OGGERO
THE GAME
OF THE LAST TIMES
IL GIOCO DELLE ULTIME VOLTE

A psychological thriller set in a mountain chalet. And the secrets and lies 
are scarier than guns or knives.

For no reason, a beautiful 17-year-old girl throws herself in front of a streetcar in Turin.
And as she struggles between life and death in the hospital, the doctor who rescued her 
spends a few days in a mountain chalet with some old and new friends; moments which 
resemble The Big Chill.
There are three men and three women in that chalet, plus their best-kept secrets. Men 
whose women know nothing about them, and women whose men – perhaps to suffer 
less – don’t want to know anything more than what they have sensed over the years.

Intrigue worthy of the best locked-room mystery, in which the enigma is also its solution.

A story of betrayal, regret, and lies, but above all, of unconfessed secrets which finally come 
to light.

SUPERCORALLI 
FEBRUARY 2021
e 18,00 • pp. 176
97888062471-6
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LETIZIA PEZZALI was born in Pavia in 
1979. Her first novel, L’età lirica (Baldini 
& Castoldi 2012), was a finalist for the 
Calvino Prize. With Einaudi “Stile 
Libero”, she has published Lealtà (2018), 
whose translation rights were sold 
in eight languages.

STILE LIBERO
APRIL 2020
€ 17,00 • pp. 224
978880624412-5

LETIZIA PEZZALI 
TO LOVE EVERYTHING
AMARE TUTTO

Empathy between two women is broken when a man appears.
A violent portrait of provincial life. A novel about the fatal ambiguity 
of family choices: both a dead end and a fortress to defend.

RIGHTS SOLD
Bulgaria (Aviana Publishing), France (Fayard), 
Lithuania (Alma Littera), Poland (Foksal), Portugal 
(Dom Quixote), The Netherlands (Wereldbibliotheek),
Turkey (Kafka Books), World Spanish Rights 
(Alfaguara)  

“Massimo remained standing, looking at 
the forest, as though he expected to see 
something emerge. Then he sat down next 
to Lucia. There was an intense earthy smell, 
it came from him and from the damp hill, 
the same smell. He was the hill”.

Sometimes, we dream so much of meeting a 
person that when it finally happens, we’re 
scared.
A sudden, alarming situation convinces two 
women to take refuge with their children in 
a large villa outside town. The idea is to 
spend a week away from everything; to be 
mothers during the day and to exchange 
confidences during the night, caressing the 
fragile myth of perversion.
The disturbing presence of a man who, un-
til that moment, had inhabited the fantasies 

of one of them, or perhaps of both, sparks 
unexpected tension between them, and it is 
heightened when their husbands arrive. 
Who is Massimo? What happened, years 
before, in that same place?
Slowly but surely, madness seems to take 
hold of the protagonists’ minds, as though it 
had been released by the forest which bor-
ders the house. Less and less attention is 
paid to the children, who play freely and 
strangely quietly on the unstable border be-
tween carelessness and tragedy.
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ANDREA POMELLA was born in Rome 
in 1973. He has published monographs 
about Caravaggio and Van Gogh, 
I Musei Vaticani (Editrice Musei 
Vaticani 2007), the essay 10 modi 
per imparare a essere poveri ma felici 
(Laurana 2012), and two fiction books: 
La misura del danno (Fernandel 2013) 
and Anni luce (add 2018).

SUPERCORALLI
MARCH 2020
€ 18,50 • pp. 216
978880624395-1

ANDREA POMELLA 
THE GUILTIES
I COLPEVOLI
What remains of the bond between a father and son after a rancorous estrangement that 
has lasted thirty-seven years? Thirteen thousand days without seeing each other, ever 
since the father abandoned his wife and son because he was in love with another wom-
an. An entire life apart.
The new book by the author of L’uomo che trema is the story of a reconciliation, of a year 
and a half of encounters, reflections on the past, a daily life rippled by the memory of guilt.
What does it mean – concretely and symbolically – to betray and abandon? “I can’t do 
it”, says the son to a young woman who listens incredulously, as she sits on a wall and 
dangles her legs. And with that remark, he re-establishes his own existence, just like his 
father had done thirty-seven years before.
Throughout the entire story, we follow him as he begins a clandestine affair; we think he 
is cheating on his wife. But only at the end of the book do we discover who is the wom-
an he has talked about the whole time – the woman he is head over heels in love with, 
the woman sitting on the wall.
All of us have been betrayed and left. And we are all guilty of something; because guilt is 
inside of us, and is an inescapable condition. Andrea Pomella’s novel reconstructs a bridge 
suspended above a chasm, in order to give a complete meaning to the word forgiveness.

RIGHTS SOLD
Spain (Altamarea Ediciones)
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GIULIANO SANGIORGI (Nardò 1979) 
is the leader and lead singer of the rock 
group Negramaro, one of the most 
beloved and followed bands of Italy’s 
new scene. Lo spacciatore di carne 
was his first novel.

STILE LIBERO
APRIL 2021
€ 19,00• pp. 256
978880624910-6

GIULIANO SANGIORGI
THE DURATION 
OF A SLOW DANCE
IL TEMPO DI UN LENTO

An enthralling Bildungsroman, a sweeping sentimental education, into 
which History unexpectedly bursts. A story of unpursued dreams and 
others that came true, as it recounts the indissoluble love that binds 
parents and children.

After the success of Lo spacciatore di carne, the second novel by the lead singer of Ne-
gramaro, one of Italy’s most beloved pop singer-songwriters, whose following has in-
creased exponentially in recent years.

It all begins with a kiss in the dark inside a closet, a kiss decreed by fate during a game of 
spin the bottle. We’re in a town in the South, at an adolescent’s party. Luca is thirteen years 
old and he has never kissed anyone before, even though he boasts that he has. So, when he 
finds himself in that dark room with Maria Giulia, beautiful, bold, and feared by one and 
all, his life changes forever. The evening ends with a slow dance to a song by Billy Idol, the 
length of time it takes for a child to become an adult.
 
The summer soon arrives, school ends, and Luca, who is with his parents at their seaside 
home, can’t run into Maria Giulia anymore. He spends his evenings watching Festivalbar 
until he comes up with an idea. Using the guitar his father has given him, he composes his 
first love song, records it on a cassette tape, and sends it to her. The day school begins again, 
he goes looking for her but he can’t find her, until he notices that someone has written the 
words of his song on the floor. He follows them and finds Maria Giulia. They finally kiss 
again. From that day on, every moment they can, they cut class to be together, irritating 
teachers and parents alike. To escape their grumbling, one day they organize a romantic get-
away. The evening before Christmas break begins, they take the train to Naples and, from 
there, on December 23, 1984, without buying tickets, they get on the Rapido 904 to Milan, 
the same train that was involved in the terrible bombing. They were considered missing 
from then on, but Luca’s father never reconciled himself to the loss of his son. Because a par-
ent knows you forever, and he can recognize you anywhere.
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ELEONORA SOTTILI
LISTEN HOW HARD 
THE WIND IS BLOWING
SENTI CHE VENTO

Agata is about to get married but she isn’t really sure she wants to anymore. 
It’s raining outside, the river has overflowed, nothing is staying put. It 
might be a good moment to understand what she wants to do with her life.

ELEONORA SOTTILI was born in 
Tuscany in 1970 and works at the 
Holden School. She has published 
Il futuro è nella plastica (nottetempo 
2010), Se tu fossi neve (Giunti 2015), 
and the short story La direzione 
del cuore for the collection Ritratti 
dell’autore da cucciolo (Instar Libri 
2016). She was one of the editors 
of the book Scrivere, part of the 
anthology La seconda Luna 
(Zanichelli 2017).

When the water submerges the land, her wedding dress twirls in the closet. The wedding 
presents float undisturbed and the current brings surprising gifts.
Her neighbors climb into their boat directly from their balcony to reach dry land, but 
Agata, her mother, and her grandmother, decide to stay put.
The house becomes a ship after the storm passes, in which the three women save objects 
as best they can, reconfiguring the spaces, eating salami, fishing tomatoes out of their 
vegetable patch, and finding hidden treasures. In this suspended time, Agata discovers 
who her grandmother really is, and why her mother wants her to know, at all costs.
After all, she, too, has a secret: the empty apartments where she made love to a young 
man who isn’t the same one she’s about to marry.
With a clear-cut and light writing style, full of magic, Eleonora Sottili recounts how the 
unexpected can slip into our lives and offer us the keys for opening new doors.

I CORALLI
JANUARY 2020
e 16,50 • pp. 200 
978880624328-9



DOMENICO STARNONE
SECRETS 
CONFIDENZA
The gaze of other people is our obsession, our gratification, the measure of our 
inadequacy. We do everything possible to resemble our best profile, and we 
have beautiful love stories in which we give our best, knowing that our worst is 
hiding right nearby.
All it takes is for one person in the world – the totally wrong person – to know 
what we would never, ever want to reveal.

DOMENICO STARNONE (Naples 1943) 
writes novels and short stories. In 2001, 
he won the Strega Prize with Via 
Gemito. With Einaudi, he has published 
Spavento (2009, 2010 Comisso Prize), 
Autobiografia erotica di Aristide Gambía 
(2011), Il salto con le aste (2012, first 
edition 1989), Condom (2013), Lacci 
(2014, The Bridge Book Award), 
Scherzetto (2016, Isola d’Elba Prize, 
a finalist for the National Book Award 
in a translation by Jhumpa Lahiri), 
and Le false resurrezioni (2018).
Successful movies have been based 
on his books, including La scuola by 
Daniele Luchetti, Auguri professore by 
Riccardo Milani, and Denti by Gabriele 
Salvatores.

A young man and a very young woman. She is vivacious and brilliant; they share a stormy 
love story. After yet another fight, Teresa has an idea. “Tell me something you have never 
told anyone before”, she says to Pietro. “You tell me your unmentionable secret and I’ll 
tell you mine. This way we’ll be bound together forever”. Naturally, they break up a short 
while later. 
Pietro meets Nadia and is enchanted by her. The softness of her body and her personali-
ty are like a deep breath, after so many sharp corners. But a few days before their wed-
ding, Teresa magically reappears. And with her, the shadow of what they had confessed to 
each other, almost a warning, “Watch out”. From that moment on, his secret will follow 
him threateningly: good will rests on his bad conscience, and Pietro will never be able to 
forget this. Also because Teresa always reappears, each time he finds himself at an existen-
tial crossroads. 
After the international success of Lacci e Scherzetto, Domenico Starnone adds a powerful 
page to his activity of digging into the ambivalence of people and relationships. With a 
gaze that is both conspiratorial and detached, and the searing weightlessness which only 
the great narrations possess, he tells us about a man who is unequal to himself and his own 
ambitions. But he is actually telling us about ourselves, the instability of the ground which 
supports the construction of our identity.

SUPERCORALLI 
NOVEMBER 2019
e 17,50 • pp. 152 
978880624356-2
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RIGHTS SOLD Brazil (Todavia Livros), China: Simplified rights (Archipel Press), 
Czech Rep. (Albatros), Denmark (Grif), Fayard (France), Finland (WSOY), Germany 
(Wagenbach), Greece (Patakis), Israel (Keter Books), Macedonia (ArtConnect), 
Norway (Cappelen Damm), Poland (Pauza), Serbia (Laguna), Slovak Rep. (Inaque), 
Sweden (Strawberry), The Netherlands (Atlas Contact), Turchia (Turkuvaz Kitap), 
World English Rights (Europa Editions), World Spanish Rights (Lumen)
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RIGHTS SOLD Albania (Albas), 
Brazil (Todavia), Bulgary (Aviana 
Publishing), China: Simplified 
rights (Archipel Press), Czech Rep. 
(Albatros), Denmark (Grif), Finland 
(WSOY), France (Fayard), Iceland 
(Benedikt), Israel (Keter Books), 
Korea (Hangilsa Publishing), 
Macedonia (ArtConnect), Norway 
(Bazar Forlag), Poland (Foksal), 
Romania (Litera), Russia (Sindbad 
Books), Sweden (Bazar Sweden), 
The Netherlands (Atlas Contact), 
Serbia (Laguna), Turkey (Turkuvaz 
Kitap), World English Rights 
(Europa Editions), World Spanish 
Rights (Lumen)

RIGHTS SOLD Denmark (Grif), 
France (Fayard)

RIGHTS SOLD Albania (Albas),
Arabian language (Al Karma 
Books), Brazil (Todavia Livros),
Bulgary (Aviana Publishing), China: 
Simplified Chinese Rights (Archipel 
Press), Czech Republic (Albatros), 
Croatia (Dzepna), Denmark (HR 
Ferdinand), Estonia (Gallus), Finland 
(WSOY), France (Fayard), Germany
(DVA), Greece (Patakis), Hungary
(Park), Iceland (Benedikt), Israel
(Keter Books), Japan (Shinchosha),
Korea (Hangilsa Publishing), Lithuania
(Alma Littera), Macedonia (ArtConnect
Publishing), Norway (Bazar Norway),
Poland (Foksal), Portugal (Alfaguara - 
Penguin Random House), Romania
(Litera), Russia (Sindbad Books), 
Serbia (Laguna), Slovak Rep. 
(Inaque), Sweden (Bazar Sweden), 
The Netherlands (Atlas Contact),
Turkey (Yüz Kitap), World English 
Rights (Europa Editions), World 
Spanish Rights (Lumen)
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DOMENICO STARNONE (Naples 1943) 
is the author of novels and short stories. 
In 2001 he won the Strega Prize with Via 
Gemito (Feltrinelli). With Einaudi, he has 
published Autobiografia erotica di Aristide 
Gambía (2011), Il salto con le aste (2012, first 
edition 1989), Condom (2013), Lacci (2014, 
The Bridge Book Award), Scherzetto (2016, 
Isola d’Elba Prize, finalist for the National Book 
Award in the translation by Jhumpa Lahiri), 
Le false resurrezioni (2018), and Confidenza 
(2019). Successful movies have been made 
from his books, including La scuola by Daniele 
Luchetti, Auguri professore by Riccardo Milani, 
Denti by Gabriele Salvatores, and the very 
recent Lacci by Daniele Luchetti, which 
inaugurated the 77th Venice Film Festival 
(2020). He edits a weekly column for 
Internazionale. 

DOMENICO STARNONE
VIA GEMITO
“Via Gemito by Domenico Starnone was first published in 2000; the next year, it won 
the Strega Prize. It is the book that created a great author. What I mean is that the au-
thor created the book and, through the book, the author also created himself, as wit-
nessed by his works in recent years, as well. The countless facets of family relationships, 
the terrible complexity of that city-cosmos which is Naples, come from there. This is 
why we decided to propose it again in the ‘Supercoralli’, because it might not be some-
thing new but it will always remain a ‘new’ book”.

Ernesto Franco 

A novel that created a following, grand, enthralling, amazingly contemporary.
In 2001, the winner of the Strega Prize, the Selezione Campiello Prize, the Napoli Prize, 
and the Corrado Alvaro Prize.

The house on Via Gemito smells like paint and turpentine. The furniture in the dining 
room is haphazardly pushed against the walls and, before going to sleep, the canvases laid 
out on the beds to dry have to be removed. Federico, known as Federí, is ambitious and 
dissatisfied; he wants to be respected as a talented artist. Instead, he works as an employee 
of the State railways so he can feed his family: his wife Rusinè, a woman of rare beauty, and 
their four children. Many years later, it is his first-born son who recounts his father, who 
was so anxious to demonstrate his artistic talent, but also so overwhelmed by dissatisfac-
tion and disappointment. Naples still shows the traces of World War II, but the memory 
his son has of those days is completely concentrated in the incandescence and lies of 
Federí. But memory is a sum of misunderstandings, and, many years later, how much true 
life can his often untrustworthy confusion release? Federí, with his presumption and 
paint-splattered hands, finds a place among the memorable characters of contemporary 
Italian literature. And above all now, twenty years after this masterly novel first appeared 
in bookstores, we are moved when we read the native language of an author who, perhaps 
now even more than then, stands out as one of the best narrators in Italy.

SUPERCORALLI 
OCTOBER 2020
e 21,00 • pp. 456
978880624479-8

RIGHTS SOLD
China (Simplified rights - Archipel Press), Czech Rep. (Albatros), Slovak Rep. (Inaque)
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SUSANNA TARTARO
THE NON-MOTHER
LA NON MAMMA

The non-mother has a “non” in front of her, that remains alight like a 
beacon. There will always be someone who tells her: you can’t understand. 
But her eyes, free and agile, see so many things as she crosses Rome on her 
scooter, with her hair flowing and the rare gift of transforming the world 
into poetry...

SUSANNA TARTARO was born and 
lives in Rome, where she is the editor 
of the Rai Radio 3 program Fahrenheit, 
the radio program of reference for 
people who love books and culture. 
In 2014, she began her blog DailyHaiku, 
in which she comments on what 
is happening in the world, using a 
photograph and a poem as the starting 
point. With add editore, she has 
published Haiku e sakè. In viaggio 
con Santoka (2016) and Ascoltatori. 
Le vite di chi ama la radio (2019).

“I love jars to stack up, the light in the fridge, the smell of closets, the gurgling of the dish-
washer. And books, plates, purses, and sweaters; pencils and towels are friends of mine. The 
mess begins at the chair as soon as I walk through the front door, it makes the rounds of the 
rooms, then returns and hunkers down like an old, faithful dog”.

Susanna is a woman, a daughter, a companion, a lover. She has a job she loves, a very spe-
cial cheerfulness, a talent for discovering surprises everywhere. Like all of us, non is an 
infinity of things, and naturally it is also all the rest. And yet there is an insurmountable 
divide in her life: she is a non-mother, in point of fact. Because in our world, women are 
defined as people according to whether or not they are a mother, whether it be by choice 
or by chance, by desire or by inability. This small, profound, melancholy, and dynamic 
book recounts – in a word – freedom. Which certainly isn’t a simple thing. The woman 
who says “I” in these pages is free to organize her own time, which begins and ends with-
in entirely personal boundaries. She is free to invest in herself, to have fun or to turn mel-
ancholy, to make plans and then change them. She is free to feel alone, to observe care-
fully, to soul-search, to compose. So she gets onto her scooter and drives through the 
streets of Rome, capturing epiphanies, sudden revelations, small luminous moments. 
And on the tip of her pen, this freedom of hers turns into poetry, resting lightly but nev-
er light-heartedly on things, taking note of the world through flashes of inspiration.
For years now, Susanna Tartaro has been the highly-esteemed editor of Fahrenheit on 
Radio 3. She shows us the beauty and the wonder of embracing life and putting it into 
words, writing with her eyes, first of all. Because, after all, there are many ways to be a 
parent: sometimes, all you have to do is look around.I CORALLI

APRIL 2021
e 14,00 • pp. 112 
978880624843-7

SUSANNA TARTARO
LA NON MAMMA

EINAUDI
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When Ada wakes up inside the bathtub, the water has become lukewarm; she discovers she is 
locked in the bathroom and thinks she was absent-minded. Her daughter, Elisa, had drawn the bath 
for her a few hours earlier, a thoughtful gesture on her part. They had gone out to dinner together, 
one of those dinners full of silences and unresolved tension, and this is one of the reasons Ada had 
exaggerated with the alcohol. Maybe she had inadvertently locked herself in and then lost the key. 
Now she is confused, she can’t remember clearly anymore. She calls to Elisa through the door but 
no one answers. She doesn’t know that all the gas stove knobs in the kitchen have been opened.
As Ada calls for help, Elisa is already far away, far from that apartment, far from Milan, far from the 
life of a model university student that she had invented for her mother’s sake and can suddenly no 
longer bear. She goes to Genoa and boards a ferry, with the intention of disappearing into thin air.
Twenty years old is a fragile age, especially today. Exposed to doubts, to the expectations of others, 
and to failure. Children can snap in front of our eyes without us even realizing it. Ada goes in search 
of her daughter but, in doing so, she is forced to retrace the stages of their relationship, to search 
out the warning signs of the crisis, to interpret the silences, and to go even further back, to her mar-
riage, to her youth. It is a journey that will lead her to unknown parts of Milan and to remote and 
shameful corners of her own past.
Carmen Totaro, with a clear writing style, a progression that offers no respite, and a unique sensi-
tivity for the details that can encompass the meaning of an entire relationship, has written an unfor-
gettable story about the estrangement between a mother and daughter, and their ultimate discovery 
that they have changed and are perhaps more deeply wounded but also more open to reciprocal 
comprehension and forgiveness.

“A new take on being mothers and daughters. This is a must-read book”.
Paolo Giordano

“Sudden flashes, the beating of wings on taut pages: this is the writing style of Carmen Totaro, one 
of our great authors”.

Donatella Di Pietrantonio 

“Hypnotic, disturbing. It reveals the incandescence and obscurity churning behind the appearances 
of the most solid bonds. A mother, a daughter – but nothing is to be taken for granted”.

Paolo Di Paolo

CARMEN TOTARO
A KISS BEHIND YOUR KNEE   
UN BACIO DIETRO AL GINOCCHIO

CARMEN TOTARO was born in 1974 
and grew up in Monte Sant’Angelo, 
in the province of Foggia. She has 
a degree in Foreign Languages 
and Literatures from the University 
of Urbino.
 

SUPERCORALLI 
MAY 2021
e 19,00 • pp. 170
9788806247423
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ROBERTO VECCHIONI is one of the 
historical fathers of folk songs in Italy. With 
Einaudi, he has published Viaggi del tempo 
immobile (1996), Le parole non le portano 
le cicogne (2000), Parole e canzoni (2002), 
Il libraio di Selinunte (2004 and, with a new 
preface in short story form, 2007), Diario di 
un gatto con gli stivali (2006), Scacco a Dio 
(2009 and 2011), Il mercante di luce (2014), 
and La vita che si ama (2016). With 
Frassinelli, he published the book of poetry 
Di sogni e d’amore (2007). A professor 
of Greek and Latin for many years, he is 
presently a professor of Forms of Poetry 
in Music at the University of Pavia. In 2011, 
he won the Sanremo Music Festival with 
the song Chiamami ancora amore.
Roberto Vecchioni’s official website is: 
http://www.vecchioni.org

I CORALLI
SEPTEMBER 2020
€ 17,00 • pp. 208
978880624809-3

ROBERTO VECCHIONI
FLYING AND LANDING
LESSONS
LEZIONI DI VOLO E DI ATTERRAGGIO

“Only what you can see out of the corner of your eye can touch you most 
profoundly”, wrote E. M. Forster: and in these short stories, Roberto 
Vecchioni offers us exactly what you can see out of the corner of your eye, 
in literature and in life: another, very powerful, form of truth.

Whether the topic is the death of Socrates, Ulysses’ voyage, or a verse by 
a contemporary poet, the eyes glow and the voice goes up and down like a 
song.

“It’s a game, a challenge, a provocation. It’s throwing a stone and counting the circles that 
broaden on the water. Doors that open on to other doors, never stop at the first one”.

They arrange to meet in a park, they spread out, some standing, some stretched out, some 
lying in the arms of someone else. Then, they choose a word and begin.
Roberto Vecchioni’s school is a place where people teach without holding lessons. He is 
known as a cultured, original professor, but above all he is enthusiastic, always ready to 
throw that spell over young people which flashes in a different manner, every day.
Behind this is the emotion of a person who grew up with words and knows that, with 
those same words, his young people will deal with life.
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With Il metodo del dottor Fonseca, Andrea Vitali has invented the 
“Gothic comedy”.

ANDREA VITALI
DR. FONSECA’S METHOD
IL METODO DEL DOTTOR FONSECA

ANDREA VITALI was born in Bellano, 
on Lake Como, in 1956, and worked as 
a doctor in his hometown until 2008, 
when he decided to begin writing full 
time. His best-selling novels include 
La signorina Tecla Manzi (2004), Olive 
comprese (2006), La modista (2008), 
Almeno il cappello (2009), Zia Antonia 
sapeva di menta (2011), Galeotto fu 
il collier (2012), Viva piú che mai 
(2016), A cantare fu il cane (2017), 
Bello, elegante e con la fede al dito 
(2017), Gli ultimi passi del sindacone 
(2018) and Documenti, prego (2019). 
His books are translated worldwide.

An isolated mountain village inhabited by 
elusive people. A crime which doesn’t seem 
to deserve to hit the headlines. A clinic which 
straddles the border between two countries 
and belongs to neither one, constructed in 
the “dead land”.

For months relegated behind a desk to carry 
out bureaucratic duties, an investigator is sud-
denly sent to Spatz, a remote village near the 
border. What awaits him is a case of murder 
which was considered solved. The victim is a 
woman who has always lived a secluded life; 
the presumed murderer, her brother, is a re-
tarded young man who lives with her. But the 
case proves to be more complicated than ex-
pected. In the small hotel where he is staying, 
the policeman becomes acquainted with some 
unusual characters; one of them is his incom-
prehensible next-door neighbor, Mr. Ermini, 
who has just accompanied his brother to a 
nearby medical center where desperate opera-
tions are attempted and where, in order to be 
admitted, the patients must first “renounce life”. 
Slowly but surely, before his eyes a scenario ap-
pears which will surprise everyone, even the 
powerful head of national security who sent him 
there: a functionary everyone calls “the Pig” be-
hind his back.
With his incomparable ability to investigate the 
soul of normal people, highlighting their nobil-

ity and their ridiculous traits, Vitali has written 
a surprising noir novel which the reader won’t 
be able to put down until the last page.

“In my stories, I always recount the same provin-
cial landscape because my universe is all there. I 
love it and I can narrate it because I know it. I 
know its moods, its breaths, its power, and its 
transitory nature”.

Andrea Vitali
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“Andrea Vitali is the minstrel of lakes and their little ancient world”.
TuttoLibri

ANDREA VITALI
VIVIDA MON AMOUR

ANDREA VITALI was born in Bellano, 
on Lake Como, in 1956, and worked as 
a doctor in his hometown until 2008, 
when he decided to begin writing full 
time. His best-selling novels include 
La signorina Tecla Manzi (2004), Olive 
comprese (2006), La modista (2008), 
Almeno il cappello (2009), Zia Antonia 
sapeva di menta (2011), Galeotto fu 
il collier (2012), Viva piú che mai 
(2016), A cantare fu il cane (2017), 
Bello, elegante e con la fede al dito 
(2017), Gli ultimi passi del sindacone 
(2018), Documenti, prego (2019) and 
Il metodo del Dottor Fonseca (2020). 
His books are translated worldwide.

After the success of Il metodo del dottor Fonseca, a comedy about small town life that is deli-
cate, amusing, and full of compassion, as only Andrea Vitali knows how to write.
 
The early 1980s, in a town on the shores of a lake in Northern Italy, on the border with Switzer-
land...

A penniless, aspiring municipal doctor, a recent graduate, becomes infatuated with a mysterious girl 
he met at a party. Or, to be more precise, he is filled with desire for her perfect malleoli. From that 
day on, the young doctor dedicates himself to an intense courtship that gives the knockout blow to 
his meager finances. But it proves to be very hard to win her over: in part because of her family, who 
are rather eccentric flower growers; and in part because the young woman proves to be an “untam-
able shrew”, very energetic and resistant to poetry. As opposed to him, she is wealthy but little in-
clined to spend money and is... a formidable drinker. Moreover, she has a name that her beloved has 
never quite understood and thus avoids pronouncing: Viviana, no Vivína, no wait Vívina... Vívida! 
Between encounters full of expectations – which always seem to transform themselves into good-
byes – and expensive jaunts to lakeside towns, awkwardness and miscomprehension, is there a hap-
py end in store for these two, very different people?
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